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ART AT WORK ON 4 AND
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| BUE EVENTI SONO ST~
TI ORCAMITIATI DA ART
AT WORM, UM PROGETTO
DI ILARIA DOMACOESA,
PAGLA CLERICS, LICA
COMIATS, ILARIA CIAH-
i, RICCARDO ROHCHIE
FRANCESCO STOCCHI. IL
CRUFFO AUTOPRODU-
£E | PROPRI PROCETTE

= ELABORATI COM UN
DIALOGD COSTAKTE
CON CLI ARTIETI- E

PO LI ALLESTISCE IN
LUMSCHI INSOLITI £ NaM
IETITUDIGHALL

THE TWO EVENTS WERE
DRCGAMISED OY ART AT
WORM. A PROJECT BY
ILARIA BONACOIRA,
PAOLA CLREMICO, LUCA
CONLATO, ILARIA ClLANNI,
RICCARDO RONCHI AND
FRANCESCO STOCCHI,
THE CROUP PRODUCES
THEIR OWH PROJECTS,
WHICH ARE DEVELSFDE
TH A COMTINUGUR
DIALGCUE WITH THE
ARTISTE AND SET UF iM
UNWEUAL NOM-IMETITU-
TIOHAL PLACES,




dedle due, ma cercando altro,
'L Brawing Room non @ il primo
Huscito: in cprile, per U'inaugura-
At'Work ho promossa la perso-
i probabilmente inesistenta, Mr.
abbe anche essere Lo collettiva di
nascosti molto benea,

enter Ihe exhibition, you consi-
p.show by an artist
by the name of Mr.
iaslarzocongiunto per
‘B rappresentare per-

ndonata ‘abitata’
ane sanza matters in
ure operazionali, @
te, dall™archeclogia

né ricopiando ba béan-
otipala di un whife cube che, con
CO, S pUd ricavare ovungque; eraun
fra un progetto, nato da oltre un
8, & Uno spazio atipico.

& chi sl awvicing
vengono indicati

che ancora cresce
in eltezza, "Be', & una
Drawing Room.”

E aftri cortacircuiti sono prisisti per i pros-
gimi masi: 11 12 settembre, a Cittd della Pieve,
lo spazio Il Giarding dei Lourl del collezionisti
Massimo e Angela Louro ospiterd la prima di
una serie di performance con cadenza annua-
le {Holedigger, del gruppo di sperimentazione
audiovisiva Imernomuta). A fine ottobre, in col-
laborazione con lo galleria Annette Gelink, Art
At Work organizzend ad Amsterdam
una rassegna di artisti itatiani dal
titedo “ltalian Open®, con un occhio
particolare alla possibititd di soste-

visrss altre dimen- i  Hekida caein nere artisti emergenti. "Hai finito
sparpagliali alla bose . = =
i per raggiunger- el caloia con l'evidenziatare?” “3i, quasi”. E
dall contesto: una 1 iy intanto al Caffé Paradise di Venezia
di paltancini,

gli artisti chiocchierans, disegnans,
intervengono di soppiatto sul lavoro
cltrui, Ognitanto, per casooattrotto
dall'evento, un ‘collega’ di passag-
gio a Venezia si unisce o loro, com-
pleta un dipinto, si guarda in gira. In un angole,
quasi invisibile ma presente, una meontagna di
patlencini sgonfi si prepara a valare, Anche il cielo
& uno spazio, Afipico? VINCENZO LATRONICO

I GUESTA PAGNA OPERE

D1 “AS YOU ENTER THE
EXHIDITION, YOU COMSE-
BER THIS & SROUP SHOW
BY AN ARTIST YOU BON'T
KHOW DY THE MAME OF
MR REOEEI", MILAND, &
ONLTRES SANTOMATTED,
CORRIDOND, L VINCENIO
LATROMICD, MACAR]

LA PROSSIMA VOLTA,
2009 4 DESTRA ALEK Q.
BRIGITTE BARDOT, 2069,
I HASED RYAM GAMDER,

TAMBIANCHIL

THIG PACL WORKS FROM
AR TOU EHNTER THE
EXHIEITION TOU CONE-
DER THIS A CROUP SHOW
Y AM ARTIST YOU DONT
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A BOSEI, MILAN, LEFT
SAHTOHATTED, CORM-
DS, AND VINCENTO
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PROSSIMA VOLTA, 1605
EOHT: ALEM O, BRIGITTE
BARDOT, T00%, HELLW
RYAN CANDER, THE AMA-
ZINC ADVENTLUERES OF.
(A LOVERS TEAGLASS
BREVISITED), TH0T (FHOTO
ALESSAMDRG TAM-
HEANCHIL

FROM MR. RO551 TO DRAWING
ROOM. ART AT WORK'S RECIPE
FOR REDEFINING CONTEMPORARY
ART SPACES

The tower can be seen from afar, as soon as
Venice"s narrow streets open onto a plazza and give
the herizon some room. Rising up several tens of
metres to occupy the sky, the tower made of thou-
sands of coloured balleons is slightly curved at the
top, where the wind is strongest. Until a shart while
age, on the terrace of Caffi Paradiso, technicians
and balloon-inflators tock turns drawing among
the customers’ tables, often completing each oth-
er's work, making alterations and adding layers.
“What's going on?" People wanting to know were
shown drawings on paper scattered at the base of
the column of balloons, which was still growing in
height. “Well, it"s a Drawing Room.”

Drawing Room is the name of the project
organised by Art At Work for the opening of the
Venice Art Blennale, The name was chosen for its
twofold meaning: a room where guests are enter-
tained. and a room where drawings are made. Art
At Work i a group of curators who promote con-
temporary art in spots where art is not tradition-
ally part of the picture. Judging by the spontaneity
with which the artists (here, for the Drawing Room
project, they are Icelandic group MOM-5}interact
with the place and public, the work sesms to be
right at home, in the drawing room so to speak.

In rooms, cates, private homes and industrial
warehouses, Art At Work focuses on the redefini-
tion of spaces forcontemporary art, To make artis-
tic work accessible to a new audience and debate,
the collective taps into the energy found in places
that are not meraly institutional or purely commer=
cial. They do not swear off either of these two ele-
ments, but seek [and find) some new combination,
Drawing Room is mot their first event. In April, at
theinauguration of the MiArt art fair in Milan, Art At
Work promoted the work of a presumably inexist-
ent artist, Mr. Rossi, which could alse have beena
group show of several well-hidden artists,

“As youenterthe exhibition, you censider this
agroupshowbyanartistyoudon'tknowbythename
of Mr. Rossi” was the long title of a combined effort
to single out and represent roads to other dimen-
sions, and give instructions on how to reach them.
It starbed with the location: an abandened factory
“inhabited” by the exhibitien without bringing inta
play the tired operational procedures of renovation
i la “industrial archasology™. Nor was the factory
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of whichean berepreduced anywhere with the help
of a little plaster, Rather, the context was a kind of
short circuit between the project, the result of over
ayear's work, and an atypical space.

More short circuits are planned for the com-
ing manths: on 12 September in Citta della Pieve,
Urnbria, the space Il Glardino ded Lauri of art collec-
tors Massimo and Angela Lauro will host the firstin
a series of performances (Holediggerby the group
Invernomuto). In late October, incollaboration with
Annette Gelink Gallery in Amsterdam, Art At Work
i organiging an exhibition of talian artists called
“Malian Open”, with a particular accent on the
possibility of supporting emerging artists. “Have
you finished with the highlighter?™ “Almaost.” In
the meantime, at Caffé Paradiso in Venica, the
artists are chatting, drawing and furtively making
additions to the work of others. Time and again, by
chance or attracted by the event, a "colleague”
passing through Venice joins them, completes a
painting and has a look around. In a corner, almost
invisible but present, a pile of balloons in need of
alr is baing prepared for flight. The sky, too, isa
space, Is it atypical? vincEnzo LatRoMICO
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TREATED BY EDCARDD SOMASPE

1l progetto per Domus riguarda, come aler
stre aspettative sulla realtd ¢ il modo in cui ki
Ho selemonate due vedute del mio nuoviss
titolato Paraffefwelt (rotdobwarz), 2009 =%
(rosso/nera)”. Fra due [;:mp:u!r.' c|c;;|i anni
terpongono due specchi affiancati: girandod
l'impressione che csse siano divise semplicen]
tro & che cambino di colore. Entrambe le lamg
Zionate sccuratamente nello stesso modo,
reale sia indi.-iﬁnf_l;llih'[lc dall'illusione del rifl
quasi unesistenza alternativa in un mondo p
le pagine di Domus diviene un processo an
un cambiamento di punte di vista,

11 secondo lavorn, sernpre realizzato :|u.est‘
Forea, una parola italiana che rende supe
zione, Ho posizionato le due immagin §

da specchie. Il primo oggetto ¢ un grosso pel
]‘-rch'.wltn dalla mia cittd natale, Karowice
Ililgll'l;l gssn sl
orosso  pezzo
forma: due po-
nang i monde,
organico di mi-
funge concreta

combustibi-
dell'oro che cre-
il mondo da
immateriale,

sumptions about reality and the way we cona
For Domus, | selected two views of my brind
titled Parallefawelt (rotfschwarz) — meaning
(red/black)”. Two mirrors are placed back ta
ing two lamps from the 1950s. Walking
get the impression thar they are simply divid
glass and that they change colour. Both lamj
positioned in the same way, so that the real
tinguishable fraom the illusion of its refle
ing an alternative existence in a parallel
Pil;:f_':\- 1II. I)(:ll'l'ili.‘! !1‘."&_1"[1‘_"- a 1'““.'['5:'\ Aana
one'’s point of view,

The second piece is Forea, 2009, a title thae
Italian. I positioned the rwo images in the
reversed reflection, so that the page itself
The first ohject is a lirge plece of coal from
Katowice, When you turn the page, i alis
piece of gold with the same shape: two ford
the world, an organic conglomerate mil
that serves a conerete function as fuel, and th
of gold that we believe governs the world Fra
tangible point of view,
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